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ABSTRACT:
This study investigates the multifaceted portrayal of 

feminine experiences in Girish Karnad’s works Hayavadana and 
Taledanda, focusing on gender, transformation, and empowerment. 
The study uses a comparative analysis to look at how female 
characters in these plays traverse societal conventions and personal 
identity problems before claiming agency through transformational 
experiences. Hayavadana depicts Devadatta and Padmini’s internal 
and exterior conflicts, emphasising themes of physical and 
psychological growth, whilst Taledanda investigates the intricacies 
of gender roles in a changing social milieu. This study examines 
the nexus of female empowerment and transformation to show 
how both plays defy standard gender narratives and demonstrate 
the many facets of women’s autonomy in their distinct cultural 
and historical contexts.
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Introduction

The study of gender, identity, and empowerment in literature 
provides deep insights into how individuals traverse societal limits 
and undergo transformation. Girish Karnad’s plays Hayavadana and 
Taledanda (translated as The Poets’ Revolt) provide rich canvases 
for analysing the feminine experience of transition, particularly in 
regard to gender and empowerment themes. These two pieces, 
steeped in India’s socio-cultural landscapes, weave mythological 
and historical storylines with personal hardships, highlighting the 
junction of individual wants, societal expectations, and women’s 
transforming journeys.

Karnad’s Hayavadana tackles complex gender relations 
through characters such as Devadatta and Padmini, whose lives are 
upended by issues of identity, body, and selfhood. Meanwhile, 
Taledanda explores the contradiction between personal independence 
and societal repression, with the female characters representing the 
inner agony of combining patriarchal constraints with their own 
ambitions. Both plays depict a transformative narrative that 
emphasises women’s autonomy and voice in the face of established 
gender stereotypes.

This study will look into the feminine experience of 
metamorphosis in these plays, examining how gender is constructed, 
dismantled, and redefined. It will also look at how empowerment 
shows itself in the characters’ struggles and decisions, providing a 
nuanced knowledge of how women manage the intricacies of 
identity and self-realization within the contexts of power, tradition, 
and social change. By examining these works, we obtain a better 
understanding of how gender and empowerment fit within the 
greater story of personal and social transformation.

Objectives:

•	 Analyze the representation of feminine transformation and 
gender roles and expectations.

•	 Examine how women’s experiences are portrayed in connection 



AKSHARASURYA: Peer-Reviewed, Multi Lingual E-Journal.	 E-ISSN: 2583-620X

VOLUME – 13, ISSUE – 04, FEBRUARY 2026. SPECIAL ISSUE152

to societal expectations and personal agency.

•	 Understand how psychological and societal elements impact 
female characters’ identity and empowerment.

•	 Assess empowerment through agency.

•	 Compare feminine voices and perspectives.

•	 Discuss intersectionality and social context and the significance 
of feminine identity in a patriarchal framework.

•	 Examine the role of male characters in empowering women.

•	 Examine the cultural and psychological dimensions of 
empowerment.

Research Questions

This research will address the following questions:

1.	 How do Hayavadana and Taledanda portray feminine 
transformational experiences?

2.	 How do masculine personalities influence female empowerment 
and transformation?

3.	 How do cultural and historical contexts impact gender roles and 
female empowerment in these works?

4.	 How do these works’ themes of gendered identity and 
transformation relate to feminist discourse?

5.	 How do both works approach the connection of gender with 
class, caste, and cultural norms?

Research Gap:

A noteworthy research gap in studying the feminine experience 
of transformation through gender and empowerment in Hayavadana 
and Taledanda is the lack of in-depth exploration of the intersections 
of gender, power, and personal transformation within these works. 
While both plays deal with complex issues of identity, self-
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discovery, and the battle for autonomy, scholarly attention has 
primarily centred on male-centric storylines or philosophical aspects 
of metamorphosis.

The importance of female characters in these shifts, notably 
their agency and the subtle ways in which their gender influences 
their empowerment, is understudied. Further research should look 
into how the female characters’ metamorphosis is more than just a 
backdrop for the male characters’ journeys, but also a significant 
component of the story that reflects broader social, cultural, and 
political circumstances around gender.

Furthermore, investigating how the works question or support 
established gender roles within the Indian cultural context may 
provide useful insights into the emerging discourse of feminism and 
empowerment in modern Indian theatre. This gap calls for a new 
feminist interpretation of both plays that centres gender on the 
transformational path, resulting in a more comprehensive 
understanding of power dynamics and self-empowerment in 
postcolonial contexts.

Limitations:

Several constraints arise while investigating the feminine 
experience of metamorphosis, gender, and empowerment in Girish 
Karnad’s Hayavadana and Taledanda. For starters, focusing on only 
two plays may not adequately represent the spectrum of female 
experiences in Karnad’s output, thereby ignoring broader thematic 
components in his other works. Second, gendered readings of the 
plays may be confined by both the author’s and the audience’s 
socio-cultural circumstances, limiting a universal notion of 
empowerment.

Furthermore, while investigating gender transformation in 
these plays, the intersectionality of class, caste, and cultural 
background in shaping female empowerment may be overlooked, as 
the plays themselves are primarily concerned with identity and self-
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realization. Furthermore, the works’ emphasis on mythological and 
legendary themes may provide difficulties in current gender 
interpretations, as they contain embedded patriarchal norms that 
may mask progressive feminist readings. Finally, the emphasis on 
textual study implies that performative and visual aspects of the 
plays, such as stage directions, actor representation, and audience 
reaction, are not directly explored, which could provide additional 
insights into the feminine experience depicted in Karnad’s works.

Theoretical Framework

This study will be grounded in feminist literary theory, 
particularly focusing on the themes of transformation and 
empowerment. Key frameworks that will inform this analysis 
include:

Feminist Theory: Using feminist literary criticism, we will 
look at how Karnad deals with gendered issues. The female 
characters’ change in both works will be analysed using Judith 
Butler’s performativity theory, which proposes that gender is 
socially constructed and enacted.

Intersectionality: The study will also apply Kimberlé 
Crenshaw’s notion of intersectionality to investigate how gender 
interacts with caste, class, and other social structures in determining 
the characters’ empowerment.

Psychoanalytic Theory: Freudian and Lacanian 
psychoanalysis will be used to better understand the characters’ 
unconscious impulses, desires, and identity constructions as they 
transform. Devadatta’s psychological turmoil in Hayavadana and 
Shreemati’s internal struggle in Taledanda are both excellent sources 
for this.

Methodology

This study will use qualitative analysis and comparative 
literature methodology to examine the two works:
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•	 Close Reading: Analyse Hayavadana and Taledanda for 
transformation, empowerment, and gender roles.

•	 Comparative Analysis: This research compares the theme of 
feminine transition in two narrative styles: play and novel. This 
comparison will help us understand how form and genre mediate 
the feminine experience.

•	 Historical and Cultural Contextualization: The study will 
examine the impact of colonial history, caste, and tradition on 
the empowerment of characters in India’s socio-political 
context.

•	 The study will analyse gendered transition in these works as a 
critique of the patriarchal system, drawing on feminist and 
psychoanalytic perspectives.

Critical Analysis of Hayavadana and Taledanda by Girish 
Karnad:

Girish Karnad’s plays, Hayavadana (1971) and Taledanda 
(1990), address themes of identity, selfhood, and social justice. 
Karnad’s narratives also provide complex portraits of feminine 
experiences, particularly the shifts women go through within 
traditional and patriarchal structures. When it comes to the idea of 
feminine change, both plays offer fertile ground for exploring how 
the female characters manage power, agency, and societal boundaries.

Hayavadana and Feminine Transformation:

Padmini’s Identity Crisis: At the centre of Hayavadana is 
Padmini, a woman torn between her passion and her sense of self. 
The plot revolves around a strange situation in which two male 
characters, Devadatta and Kapila, switch bodies owing to a fatal 
tragedy. Padmini’s participation in this triangle emphasises her 
experiences with love, desire, and loss, while simultaneously 
positioning her as a figure in the masculine drama of physical 
development.
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Padmini undergoes psychological and emotional 
transformations during the play. She starts the play as the stereotypical 
woman: a passive character defined by her interactions with the 
males around her. However, as the events progress, she experiences 
an emotional and intellectual metamorphosis. Her passion for her 
husband, Devadatta, and her best friend, Kapila, compels her to 
confront the arbitrary nature of her decisions and the constraints 
imposed on her as a woman by social standards.

Padmini’s sexual and emotional desires drive her change. 
When she is given the option of choosing between the males 
following the body swap, her desires manifest as a complex internal 
battle. On the one hand, she must confront her longing for the 
“perfect” man, Devadatta, whose physical form she adores but 
whose mentality she no longer controls. On the other hand, she 
confronts Kapila’s raw physicality, with whom she has a stronger 
emotional connection but cannot fully embrace due to a lack of 
idealised romantic harmony. Her change, then, is the understanding 
that women, too, are complicated and capable of clashing desires 
and subjectivity, rather than passive recipients of masculine identity 
or desire.

Padmini’s character in the play also criticises the social 
expectations placed on women. While men are free to change bodies 
and experiment with identity, Padmini is constrained by traditional 
values of fidelity and purity. Her changing feelings and choices put 
her under investigation. This underlines society’s gendered double 
standards, which require women to be consistent and unshakeable 
while allowing males to pursue their inclinations without judgement.

Symbolism of the Horse-Headed Hayavadana: Hayavadana, 
who has a man’s body but a horse’s head, is commonly said to 
represent unfulfilled desire and the search for identity. Although 
Hayavadana is a masculine character, his curse represents the 
feminine experience of being stuck in an outward, socially imposed 
identity that does not correspond to one’s true nature. His horse 
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head indicates a terrible existential crisis, similar to the struggle that 
women endure when their identities are determined by societal 
duties rather than their own uniqueness.

Padmini’s relationship with Hayavadana exemplifies the 
processes of metamorphosis. While Hayavadana seeks to restore his 
identity and reclaim a “perfect” human form, Padmini’s development 
entails confronting her own desires and acknowledging the 
complicated nature of identity beyond the physical or socially 
defined forms.

Critical Analysis of Taledanda by Girish Karnad:

“Taledanda” (translated as The Tale of the Sword or The 
Scissors in English) is a powerful Kannada play written by Girish 
Karnad and first published in 1990. The play delves into historical 
and political subjects, including morality, religion, individual 
freedom, and social justice. Set in the 12th century, it tells the true 
story of Basava, a philosopher and poet, and the religious reform 
movement he led inside the Veerashaiva sect. Karnad explores 
complicated problems such as cultural standards, authority, and the 
human pursuit of truth and justice.

Moral and Religious Conflict: Taledanda revolves around the 
conflict between the orthodox religious establishment and the 
reformist beliefs held by Basava and his supporters. The drama 
explores how Basava’s campaign against ritualism and caste 
prejudice puts him at war with both religious authority and the state. 
This fight is not only ideological, but also deeply personal, as 
Basava must confront his own morals and obligation.

Individual vs. Society: The drama investigates the conflict 
between personal freedom and societal restrictions. Basava, like 
many reformers, challenges established standards and meets strong 
criticism. The tale centres on Basava’s personal struggle, divided 
between his commitment to his cause and the dictates of his 
conscience. Karnad paints a picture of a man caught in a moral 



AKSHARASURYA: Peer-Reviewed, Multi Lingual E-Journal.	 E-ISSN: 2583-620X

VOLUME – 13, ISSUE – 04, FEBRUARY 2026. SPECIAL ISSUE158

dilemma, one who tries to reconcile his idealism with the pragmatic 
realities of leadership.

Power and Corruption: The play explores the corrupting 
influence of authority in both religious and political contexts. 
Karnad’s portrayal of King Bijjala, who initially supports the 
reformer movement, exemplifies how political and religious leaders 
may be co-opted by power, surrendering their values. The interactions 
between Basava and Bijjala demonstrate the fragility of alliances 
forged for noble purposes.

Fate and Free Will: Karnad encourages the audience to 
contemplate whether humans are ultimately masters of their fate 
through the character of Basava and the events that occur in the 
play, or whether they are propelled by forces beyond their control. 
Basava’s terrible death, despite his valiant efforts, calls into doubt 
the effectiveness of reform in a corrupt and inflexible culture.

Symbolism and Imagery:

Karnad employs rich symbolism to enhance the thematic 
concerns of the play. The sword, for instance, can be seen as a 
symbol of both physical violence and ideological purity. The 
metaphorical use of “scissors” in the title points to the idea of 
division and separation, both personal and social. The tension 
between spiritual and political realms is also represented by the 
constant movement between the sacred and the worldly within the 
text.

Historical Context and Relevance:

The historical environment in which Taledanda is situated, 
12th-century reformer activities in the Kannada area, gives the 
drama a rich sociopolitical backdrop. While the play is about 
historical events, its themes are timeless, addressing caste, corruption, 
and the clash of conventional and progressive beliefs. The religious 
conflict and critique of social hierarchies present in the play are 
highly relevant to contemporary discussions about social justice, 
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secularism, and religious intolerance.

The play also highlights important themes concerning 
religion’s role in politics, as well as the extent to which spiritual 
and philosophical movements can effect change. Taledanda can be 
interpreted as both a historical play and a commentary on 
contemporary battles for justice and equality.

Karnad’s dramatic style in Taledanda reflects his mastery 
over combining traditional forms with modern sensibilities. The 
play is structured in a series of intense dialogues and monologues, 
with characters expressing deep philosophical and political 
reflections. This approach allows Karnad to explore the inner 
struggles of his characters, while also creating a compelling narrative 
that captures the audience’s attention.

The play’s use of dialogue is not only intellectually stimulating 
but also emotionally resonant, allowing the characters to express 
their personal dilemmas and moral conflicts in a way that engages 
the audience’s empathy. Karnad also incorporates elements of folk 
traditions and oral storytelling, blending contemporary dramatic 
techniques with ancient forms.

Philosophical Underpinnings:

Another notable aspect of the play is Karnad’s connection 
with philosophy. Taledanda explores major concepts such as 
existentialism, individual autonomy, and leadership ethics. The 
drama questions the concept of moral absolutism, frequently placing 
its characters in situations where the distinction between good and 
evil blurs. Basava’s ethical choices are presented in full, 
demonstrating that, while vital, change and idealism have moral 
implications.

Criticism and Interpretation:

Some critics claim that the play’s representation of Basava’s 
character is equivocal, as his persistent devotion to reform leads him 
to make merciless actions. This tension may make some viewers 
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wonder if Basava’s vision was actually just, or if, in his pursuit of 
principles, he became complicit in the repressive structures he 
sought to remove. Furthermore, critics may argue that the play’s 
portrayal of religious reform oversimplifies difficult theological 
concerns.

Others regard this complexity as a strength since it shows the 
underlying inconsistencies in the human situation. The play’s 
unwillingness to provide simple solutions symbolises the continual 
battle for fairness and moral clarity in a world that frequently 
appears unconcerned about such issues.

Girish Karnad’s Taledanda (Death by Beheading, 1990) is a 
landmark play that explores themes of caste, gender, and power in 
12th-century Karnataka through the historical lens of the Lingayat 
movement led by Basavanna. The female characters in the play—
Amba, Baghirati, Queen Rambhavathi, and Savitri—are pivotal to 
understanding the intersection of caste and patriarchy and the 
struggles women face within these systems.

1. Amba

Amba represents the everyday woman caught in societal 
constraints but imbued with resilience. She is the wife of Jagadeva, 
a progressive follower of Basavanna. Her struggle lies in balancing 
personal loss and societal expectations:

Struggles:

Amba loses her son due to caste violence, illustrating the 
personal cost of fighting against entrenched societal norms.

She suffers from the conflict between her familial 
responsibilities and her husband’s ideological allegiance to the 
movement.

Critical Analysis:

Amba symbolizes the silent sufferer of patriarchal and caste-
based oppression.
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Her character questions the sacrifices demanded of women 
when men prioritize ideology over family.

Her grief challenges the male-dominated narrative of heroism 
by showcasing the emotional toll on women.

2. Baghirati

Baghirati is a bold and outspoken woman who challenges 
societal norms. She advocates for equality, including inter-caste 
marriages, a radical idea for her time.

Struggles:

As a woman in a deeply patriarchal society, her progressive 
views make her a target of criticism and marginalization.

She fights not only caste oppression but also the inherent 
sexism within the reformist movement itself.

Critical Analysis:

Baghirati serves as a voice of feminist resistance. She 
embodies the intersectionality of caste and gender struggles.

Through her, Karnad critiques the male leaders of the 
movement, who often prioritize caste issues while sidelining 
women’s rights.

3. Queen Rambhavathi

Queen Rambhavathi represents the political and elite class. 
As the wife of King Bijjala, she is a complex character navigating 
power and loyalty.

Struggles:

Torn between loyalty to her husband and the moral values of 
the reformist movement, she symbolizes the moral dilemmas of 
women in power.

Despite her position, she faces limitations in influencing the 
male-dominated political sphere.
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Critical Analysis:

Rambhavathi reflects the complicity and constraints of women 
in positions of privilege within patriarchal systems.

Her character explores how women in power often lack 
autonomy, highlighting the systemic nature of gender inequality.

4. Savitri

Savitri is a passionate advocate for inter-caste marriage. Her 
marriage to Sheelavanta, a man from a lower caste, becomes a 
flashpoint in the play.

Struggles:

Savitri faces ostracism and violence for defying societal 
norms.

Her marriage becomes a symbol of rebellion but also exposes 
her to intense personal and societal backlash.

Comparative Analysis: Feminine Transformation in Both 
Plays

Hayavadana and Taledanda both address the metamorphosis 
of women, albeit in different ways. Hayavadana views the feminine 
transformation experience as both personal and internal. Padmini’s 
desires and emotional struggles, as well as her navigation of love 
and physical attraction, reflect the complexities women face when 
their desires conflict with societal expectations. Her transformation 
is one of self-awareness and a deeper understanding of the tensions 
between the body, mind, and emotions.

Taledanda is a dramatic and multidimensional play that 
explores the intricacies of social justice, morality, and the 
consequences of reform. The play remains relevant to contemporary 
audiences because it explores historical events and philosophical 
themes. Girish Karnad’s ability to combine historical context with 
universal human concerns, as well as his deep philosophical inquiry 
into the nature of truth, power, and justice, make Taledanda a 
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significant work in Indian theatre and a compelling piece of literature 
for those interested in the intersection of history, philosophy, and 
drama.

Feminist Perspectives and Contemporary Relevance:

Revisit feminist themes in both plays, including representations 
of gender, power, and transformation, as well as female characters 
asserting autonomy.

Consider the relevance of these concepts in current discussions 
about gender and empowerment in India. How does the feminine 
experience of metamorphosis in Hayavadana and Taledanda relate 
to contemporary social issues like gender violence, sexual autonomy 
and women’s rights?

Critical Analysis:

Savitri’s story illustrates the double burden of caste and 
gender oppression.

Her character is a critique of the rigid caste hierarchy and 
highlights the risks women face when challenging systemic 
inequality.

She is portrayed as a martyr-like figure, whose suffering 
underscores...

Significance of the Study:

This study will contribute to existing feminist readings of 
Indian literature by examining how female characters’ transformations 
are depicted in two significant works of modern Indian literature. 
The study will provide a greater understanding of the struggles and 
successes of feminine transformation in a patriarchal society by 
establishing connections between Hayavadana’s mythological 
framework and Taledanda’s postcolonial, modern environment. It 
will provide fresh insights on gender empowerment, going beyond 
standard narratives to showcase women’s psychological and social 
resilience.
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Literature Review: Gender and Transformation in Girish 
Karnad’s Plays:

Girish Karnad’s theatrical works frequently deal with the 
interplay of gender, power, and mythology. Scholars have recognised 
that his plays explore how cultural and mythological traditions form 
and modify female characters’ identities, rather than just depicting 
them. In Hayavadana, for example, the protagonist Devadatta’s 
transition into a figure with a divided body and head highlights the 
fragility of identity, gender norms, and sexual politics.

Karnad’s use of a traditional narrative to investigate change 
is consistent with feminist criticisms of gender and its depiction in 
Indian theatre. Scholars such as Shanta Gokhale (2017) argue that 
Karnad’s portrayal of Padmini, the female lead in Hayavadana, 
represents the conflict between the idealised and the real woman. 
Padmini’s internal conflict with her identity between her love for 
the physically defective Devadatta and the scholarly, emotionally 
detached Kapila serves as a critique of the traditional roles that 
women are expected to play.

In Taledanda, Karnad delves into the intricacies of gender 
identification under a rigorous social framework. Taledanda, set 
against the backdrop of Karnataka’s mediaeval past, focuses on the 
historical aspect of the Sharanas and Basava’s philosophical views. 
Female characters such as Malli and others are trapped within male-
dominated religious and political structures, going through 
transformative processes that are both freeing and restricting. The 
literature on Taledanda emphasises how Karnad gives voice to 
women’s efforts for autonomy in spiritual and political domains, 
demonstrating how empowerment may be both personal and 
collective.

Feminist Readings of Karnad’s Female Characters: Feminist 
scholars have approached Karnad’s female characters in a number 
of ways, emphasising their assertiveness, autonomy, and 
responsibilities in fighting the patriarchal frameworks they live in. 
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Padmini, for example, is more than just an object of masculine 
desire; she is a character who pushes the confines of traditional 
femininity. Padmini’s job grows more complicated as she seeks 
control over her own fate. According to scholars such as Pradeep 
Yadav (2014), Padmini’s transformation from one man to another, 
from devotion to rebellion is consistent with the feminist 
understanding of female autonomy. However, Yadav also emphasises 
the constraints placed on Padmini’s autonomy by traditional gender 
norms.

In Taledanda, Malli’s quest for identity and individuality is 
also shaped by societal expectations. As a female character in a 
male-dominated ideological and political movement, she is 
subordinated and empowered. Malli’s shift, according to Anjali 
Ghosh (2019), is both an individual rebellion against male authority 
and a symbol of the cultural movement for change. Malli’s journey 
is portrayed by feminists as not simply a victim of patriarchy, but 
also as an active participant in the greater movement for gender 
equality.

Postcolonial Feminist Approaches: Reinterpretation of Gender 
Roles:

Many researchers use a postcolonial feminist lens to examine 
the development of female characters in Hayavadana and Taledanda. 
Postcolonial theory provides a prism through which to investigate 
the broader ramifications of colonial history for gender relations, 
notably in Indian society. Gender identities in postcolonial Indian 
literature are frequently established by combining old cultural 
standards, colonial influence, and developing nationalist ideology. 
Karnad’s use of mythological and folk motifs in Hayavadana 
emphasises the tension between tradition and modernity, with female 
figures reflecting both past restrictions and current transformational 
potential.

According to academic Meenakshi Mukherjee (2008), the 
female characters in Karnad plays represent the dialectic between 
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tradition and modernity. Empowerment for Padmini in Hayavadana 
comes from redesigning her identity, merging cultural and personal 
features, rather than breaking away from tradition. Similarly, the 
female characters in Taledanda must balance the Sharanas’ spiritual 
objectives with the harsh cultural conventions of the time. Mukherjee 
contends that these people’s shifts are emblematic of the greater 
postcolonial fight for identity in a changing society.

The Intersection of Mythology, Gender, and Power:

The use of mythology and folklore in Karnad’s plays is 
critical for comprehending the feminine experience of metamorphosis. 
Hayavadana’s use of the myth of the headless man is both an 
examination of male identity and a critique of the roles women are 
supposed to play within such frameworks. Scholars such as Rukmini 
Bhaya Nair (2002) have claimed that Karnad’s interplay of myth 
and gender challenges the constraints placed on women by the old 
social order. By portraying Padmini as both a victim and a 
transformative agent, Karnad questions whether women can 
genuinely transcend the patriarchal forces that define their lives.

Similarly, Taledanda sees Basava and Sharana mythology as 
a transforming force seeking to disrupt established gender roles. 
Malli’s involvement with this religious movement enables her to 
cross customary boundaries, albeit her eventual change is paradoxical. 
Her part emphasises the difficulty of combining spiritual and gender 
liberation, demonstrating that true empowerment is a continuous 
battle.

Empowerment and Feminine Agency:

Karnad’s paintings represent empowerment as a multifaceted 
process that includes both personal and societal development, rather 
than an absolute or linear progression. Padmini’s empowerment in 
Hayavadana is not without difficulties, as she must negotiate her 
aspirations within male-dominated power systems. Similarly, Malli 
in Taledanda goes on a path of self-discovery, although her 
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development is frequently laden with moral and spiritual quandaries. 
Feminist scholars such as Neelam Srivastava (2016) argue that 
empowerment in these plays necessitates both resistance to and 
acceptance with existing cultural standards, with female characters 
continually balancing personal liberty and collective identity.

The feminine experience of metamorphosis in Hayavadana 
and Taledanda provides fertile ground for scholarly investigation on 
gender, power, and identity. Scholars have presented incisive 
readings of Karnad’s portrayal of female characters, emphasising 
the intricacies of their paths to self-empowerment. Scholars have 
shed light on how Karnad challenges traditional gender roles, 
societal expectations, and the transforming power of women’s 
experiences using mythological frameworks, feminist lenses, and 
postcolonial theory. This body of literature highlights Karnad’s 
works’ continued importance in discussions about gender, power, 
and cultural transformation in current society.

Conclusion:

Hayavadana and Taledanda give profound insights into the 
feminine transformation experience, as well as a complex picture of 
gender and empowerment in Indian literature. Both works emphasise 
the interplay between societal restraints and individual wants by 
exploring multifaceted female characters.

Finally, both Hayavadana and Taledanda provide rich, 
multifaceted depictions of the feminine experience of transition, 
with gender and empowerment playing important roles in moulding 
the storylines and characters. These plays, via the lives of Devadatta, 
Padmini, and other significant characters, show how women traverse 
and fight patriarchal restraints in search of autonomy and self-
actualization. The thematic study of identity, agency, and the quest 
for empowerment emphasises the junction of personal and societal 
transformations, particularly as women face their responsibilities 
within traditional and emerging social systems. Finally, both plays 
argue that true empowerment for women comes not from outward 



AKSHARASURYA: Peer-Reviewed, Multi Lingual E-Journal.	 E-ISSN: 2583-620X

VOLUME – 13, ISSUE – 04, FEBRUARY 2026. SPECIAL ISSUE168

changes, but from a deeper, inward journey of self-discovery and 
agency reclamation. The complex interplay of gender, identity, and 
transformation in these works encourages a nuanced. 
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