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ABSTRACT:
Adya Rangacharya, known by his pen name Sriranga, was 

a seminal figure in Kannada theatre whose works span across 
full-length dramas, one-act plays, novels, and critical essays. His 
journey from village aatas to the heights of professional theatre 
reflects his profound influence on the cultural and artistic land-
scape of Karnataka. This article explores Sriranga’s contributions 
to Kannada theatre, emphasizing his innovative approach to dra-
maturgy, his integration of traditional and modern elements, and 
his lasting legacy in the performing arts.
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Introduction:

Adya Rangacharya, widely known by his pen name Sriranga, 
was one of the most influential playwrights in the Kannada literary 
canon. Born in 1904 and active until his death in 1984, Sriranga 
produced a prolific body of work that includes 40 full-length plays 
and 67 one-act plays. His writing not only enriched Kannada liter-
ature but also played a critical role in the evolution of modern In-
dian theatre. This research article delves into Sriranga’s contribu-
tions to Kannada theatre, examining his stylistic innovations, 
thematic explorations, and the broader impact of his work on the 
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cultural fabric of Karnataka.

Content

Early Influences and Village Aatas

Sriranga’s fascination with theatre began in his childhood, 
inspired by the traditional village aatas in Agarkhed. These early 
performances, characterized by their informal structure and commu-
nal participation, left a lasting impression on Sriranga. The vibran-
cy and immediacy of these village dramas informed his understand-
ing of theatre as a potent medium for storytelling and social 
commentary. These experiences instilled in him a deep appreciation 
for the roots of Kannada theatre, which he later integrated into his 
own works.

The village aatas were more than just entertainment; they 
were a means of preserving local culture and traditions. Sriranga 
recognized the importance of these performances in fostering a 
sense of community and identity. This understanding later influ-
enced his approach to playwriting, where he often sought to bridge 
the gap between traditional folk theatre and modern dramaturgy.

Transition to Professional Theatre:

As a student in Bijapur, Sriranga’s exposure to professional 
Marathi and Kannada theatre expanded his horizons. His experienc-
es with Marathi drama, particularly the performances of Bal Gand-
harva and Ganpatrao Joshi, introduced him to a more polished and 
sophisticated form of theatre. Despite language barriers, Sriranga 
was captivated by the emotive power of these performances, which 
further fuelled his passion for dramaturgy.

The transition from village aatas to professional theatre 
marked a significant turning point in Sriranga’s career. He began to 
see the potential of theatre as a professional art form, capable of 



VOLUME – 07, ISSUE – 05, SEPTEMBER 2025. 

AKSHARASURYA: Peer-Reviewed, Multi Lingual E-Journal.	 E-ISSN: 2583-620X

143

reaching broader audiences and addressing complex themes. This 
period was crucial in shaping his understanding of the technical and 
aesthetic aspects of theatre, including stagecraft, direction, and act-
ing techniques.

Innovative Dramaturgy and Thematic Depth:

Sriranga’s works are notable for their innovative dramaturgy 
and thematic depth. His play “Kattalë Beļaku” (Darkness and Light) 
exemplifies his engagement with the theatre of the absurd. In this 
play, Sriranga abandons conventional narrative structures to explore 
the incoherence and absurdity of the human condition. This willing-
ness to experiment with form and content marked a significant de-
parture from traditional Kannada theatre, positioning Sriranga as a 
pioneer of modern Indian drama.

Sriranga’s ability to blend traditional elements with modern-
ist sensibilities is evident in many of his works. He often employed 
symbolism and abstract themes to convey deeper philosophical and 
existential questions. This approach not only distinguished him from 
his contemporaries but also brought a new dimension to Kannada 
theatre. Plays like “Tughlaq” and “Ashadh Ka Ek Din” showcase his 
talent for combining historical and contemporary themes, creating a 
dialogue between past and present.

Influence of Historical and Mythological Themes:

Sriranga’s oeuvre also reflects a deep engagement with his-
torical and mythological themes. Plays like “Harijanvara” and “Kelu 
Janamejaya” draw on India’s rich cultural heritage to address con-
temporary social issues. His ability to weave together historical 
narratives with modern concerns showcases his versatility and pro-
found understanding of human nature.

Sriranga’s use of historical and mythological themes was not 
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merely for decorative purposes; it was a deliberate attempt to con-
textualize contemporary issues within a broader cultural and histor-
ical framework. By doing so, he provided audiences with a deeper 
understanding of the social and political dynamics of their time. His 
plays often served as a mirror to society, reflecting its flaws and 
urging introspection.

Voice Control and Theatrical Presentation:

A notable aspect of Sriranga’s contributions is his emphasis 
on voice control and theatrical presentation. Influenced by the pow-
erful performances of Marathi actors, Sriranga stressed the impor-
tance of vocal modulation and expression in theatre. He lamented 
the overreliance on microphones in modern productions, advocating 
for a return to more intimate and acoustically sound theatre spaces.

Sriranga believed that the essence of theatre lay in the direct, 
unmediated connection between the actor and the audience. He en-
couraged actors to develop their vocal skills to convey emotions and 
nuances effectively. This emphasis on voice control also extended 
to his directorial practices, where he often worked closely with ac-
tors to refine their performances. His approach to theatrical presen-
tation underscored the importance of the human element in theatre, 
which he felt was being overshadowed by technological advance-
ments.

Legacy and Impact:

Sriranga’s legacy in Kannada theatre is immense. He was a 
Fellow of the Sangeet Natak Akademi and a recipient of the Sahitya 
Akademi Award and the Padma Bhushan. His extensive body of 
work continues to inspire contemporary playwrights and theatre 
practitioners. By blending traditional forms with modernist sensibil-
ities, Sriranga created a unique theatrical idiom that resonates with 
audiences to this day.
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His influence extends beyond the realm of Kannada theatre. 
Sriranga’s works have been translated into several languages and 
performed across India, earning him a national and international 
reputation. His contributions to theatre have also been recognized by 
various academic institutions, with numerous theses and disserta-
tions dedicated to studying his work.

Sriranga’s impact on Kannada theatre can be seen in the 
continued popularity of his plays, the enduring relevance of his 
themes, and the influence he has had on subsequent generations of 
playwrights. His innovative approach to dramaturgy and his com-
mitment to exploring complex social and philosophical issues have 
left an indelible mark on the landscape of Indian theatre.

Discussion:

Sriranga’s contributions to Kannada theatre can be under-
stood in the context of his multifaceted approach to dramaturgy. His 
early experiences with village aatas imbued him with a grassroots 
understanding of theatre as a communal and participatory art form. 
This foundation was enriched by his exposure to Marathi theatre, 
which introduced him to the technical and aesthetic possibilities of 
professional dramaturgy.

Sriranga’s willingness to experiment with form and content 
allowed him to push the boundaries of Kannada theatre. His plays 
often challenge conventional narrative structures, embracing ele-
ments of absurdism to reflect the complexities of modern life. This 
innovative approach not only distinguished Sriranga from his con-
temporaries but also paved the way for future generations of play-
wrights.

Moreover, Sriranga’s engagement with historical and mytho-
logical themes highlights his ability to connect the past with the 
present. By reinterpreting traditional stories in light of contemporary 
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issues, Sriranga’s work remains relevant and thought-provoking. 
His emphasis on voice control and the sensory aspects of theatre 
further underscores his commitment to the craft of performance.

Sriranga’s contribution to Kannada theatre is not limited to 
his plays alone. His essays and critical writings have also had a 
significant impact on the field. Through his theoretical explorations, 
Sriranga provided valuable insights into the nature of drama, the 
role of the playwright, and the function of theatre in society. His 
writings continue to be studied by scholars and practitioners, offer-
ing a rich source of knowledge and inspiration.

Conclusion:

Adya Rangacharya, or Sriranga, stands as a towering figure 
in the history of Kannada theatre. His contributions encompass a 
rich tapestry of plays that explore a wide range of themes and 
styles. Through his innovative dramaturgy, thematic depth, and em-
phasis on vocal expression, Sriranga has left an indelible mark on 
the performing arts in Karnataka. His legacy continues to inspire 
and challenge theatre practitioners, ensuring that his impact on 
Kannada theatre endures.

Sriranga’s work serves as a testament to the power of theatre 
as a medium for cultural expression and social change. His ability 
to blend tradition with modernity, to address contemporary issues 
through historical narratives, and to emphasize the importance of 
the human element in theatre, has set a benchmark for excellence in 
the field. As Kannada theatre continues to evolve, Sriranga’s con-
tributions will undoubtedly remain a cornerstone of its rich and 
diverse heritage.
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